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ALU ABOUT WieSTWOPSTOCK. . . . 




What Woodstock did for 400,000 
people in vast open space on an 
Eastern farm, Westwoodstock did for 
400 people in a small open space in 
the patio of the SQUARE Center. 

Why was this mini-Comer Concert 
in UCLA’s Westwood Village, so 
successful, when the much bigger 
versions of Woodstock weren’t. Let’s 
reprise. 

In the wake of Woodstock, 
imitations erupted from Oregon to 
Louisiana, climaxed by the hassle 
between the Hell’s Angels, Hippie 
Lotus Eaters, and assorted heads at 
Altamont .which left one of the street 
people dead of stab wounds, and 
several others freaked out on bad acid. 
Permanently, perhaps. 

Now the Cinemoguls according to a 
recent piece in the Hollywood 
REPORTER, are planning a gaggle of 
“rock dox” aimed at exploiting the 
financial success of Michael Wadleigh’s 
superior film “Woodstock”, produced 
by Bob Maurice. 

Just as predictably, the films will 
hype the Woodstock stock, and inspire 
other foredoomed imitations next 
summer from New Hampshire to New 
Mexico. 

The reason why most big 
“Woodstocks” fail, and our little 
non-imitation worked so well is: the 
others slavishly imitated the superficial 
setting of the original Woodstock — 
big spaces, big names, big publicity, 
big gate crashes, and often very big 
flops. Westwoodstock, however, 
captured the set and spirit of the 



original Woodstock — real people, 
proud music, free entry, minimum 
propaganda and spontaneous 
participation on private property. To 
this honest formula it added a few new 
ingredients which extended, (rather 
than imitated) theaura of the original. 
One new ingredient was the Corner 
Concert Concept. Much of the original 
Woodstock's aura welled up from the 
sylvan setting, the summer fields, the 
escape from the city, and its scuzzy 
surroundings. But summer doesn’t last 
forever, not everyone can split the 
city, and turning a city comer into a 
mini-concert can be an even greater 
challenge, and more fun, than freaking 
out somebody's farm and turning 
meadow into mire. It’s a clear case of. 
mind over matter, a basic 
SQUARE/Libertarian concept. 

Secondly, Westwoodstock went to 
the streets and schools for its talent, 
not to the booking agents of Beverly 
Hills. Beginning from the basic belief 
that there was a ton of untapped 
talent lurking along the littered city 
lanes of America/ the Beautiful, we 
went looking for performers with a 
pencil and paper. What we found 
amazed even us. About that, more 
anon. Suffice it to say that 
Westwoodstock fulfilled a universal 
need of people to perform before their 
peers, and earn their praise by honest 
effort. Not every act in 
Westwoodstock achieved the same 
level of excellence. But for many, \ 
hesitate to use the term “amateur.” 
They were highly talented, as expert as 
anything on the torpoz tube. Although 
none performed for money. After 
Westwoodstock we who helped it 
happen are convinced their is similar 
stuff in every city street, college 
campus and military camp in this 
country, if only a catalyst is provided 
to make it come to life. A Comer 
Concert is one quick way. 

Thirdly, the original Woodstock was 
important because it was vast and 
unique. Westwoodstock is important 
because it is modest and continuing. 
Two comer concerts have been held 
on Friday, Sept. 11th and Saturday, 
Sept. 19th. The third Corner Concert is 
scheduled for Saturday, September 
26th. We plan to continue each 
weekend in the absence of rain, as long 
as the interest is sustained.. Thus the 



weekly Corner Concert is something 
the troops can count on after the 
movies, to meet and take dates, 
sharpshoot, etc. Rather than a 
one-shot, fiash-in-the-pan. Free Corner 
Concerts may become contagious, and 
infect every neighborhood in America, 
spreading an epidemic of good vibes. 

Which leads to the fourth advantage 
of the Comer Concert. It is a modern 
' mini-Melting Pot, where people of all 
ages, races, and politics can come 
together in a common ground of peace 
i without losing their individual 
I identities. 

Following are a list of performers at 
the Westwoodstock Comer Concerts: 

Tracy Ryan • a Libertarian Belle 
whose smooth folksty lings stopped the 
show. 

Dovie Modean - a real rock group 
with Jean Lenn on drums, Joe Webber 
i on organ and bass, John Wilson on 
rhythm guitar and Dan Robbins on 
lead guitar. 

The Oily Skarf Winoband - direct 
from the Merv Griffin Show, with 
Capt. Crashwell, Desmodus, Phillip de 
Cesspoole, Daniel Mesch, Dick Wilson, 

Jim Wilkerson, R. Lawrence, Albert 
j Quigley. 

Robin Rogers - a beautiful blonde 
, wailing blues singer, who sang without 
accompaniment. 

Coach Reebs Reprisal - Another 
socking rock group, led by Glen 
Beneviste, with Craig Woods, Brad 
Radis, and Stephen Inkeles. 

Michael Evans • an indescriable 
imonologuist and activator. 

Steve Katz - a classical guitarist in 
the romantic tradition of Old Espana 

Mikki Shevitz - a lyrical singer of 
only 16 with a highly trained operatic 
Voice who accompanies herself. 

Sandra Nelson - a talented guitarist, 
composer, and singer in her own right. 

F.P. Blumers’ Traveling Circus - with 
[Franklin P. Blumer 

Behind the scenes, here 
were the leaders of Westwoodstock: 

Don Redifer Andrew Serrano Joyce Griffith 
Barry Morril Albert Burns Mike Smolens 

Leif Lumen Mark Healy Dan Stehura 

Chris Schaeffer Alice Lillie Bruce Klein 
Ed Butler IV Marsha Donahue Orin Grossi 
Dana Williams 
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AFTER THE MOVIE (ABOUT 10) SEE 



DOVEY MODINE . THE OILY SKARF WINOBAND . TRACY RYAN? 
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AND THEIR FREE MUSIC ON 
THE PATIO 
AT 

1093 BROXTON AVENUE 
(where Broxton meets Westwood Blvd .) 
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